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Alliteration and its translation as a means of creating a comic effect

B crarbe aHanmusupyeTcs MpUMEHEHHE AUTUTEPAUU KaK CPEICTBa CO3MaHUS KOMUYECKOTO
s dexra. Ocoboe BHUMaHUE aBTOPOB MPUBJIEKAIOT COCOOBI COXpaHEHHs AJIUTEepaluy MpH mepe-
BOJIE XY/10’)KECTBEHHOI'O TEKCTA U MyTH KOMIIEHCAI[MH KOMIIOHEHTOB CMBICIIOBOTO cojepskanus. Mc-
M0JIb30BaHKE MONHU(YHKIIMOHAILHON aJUIMTEPAllUi B TEKCTE MEPEBOJA CIIOCOOCTBYET COXPAHEHUIO
CTHJIMCTUYECKOTO M XYJI0’)KECTBEHHOI'O 3aMbICiia aBTOopa. MaTepualoM Ul aHaJInM3a MOCIYXHIU
IIPUMEPBI, B3AThIe U3 cKka3ku OputaHckoro nucatens P. Hansg «bJIB, win bonbmoii u Jlo6psiii Be-
nukan» (anra. The BFG). [lpu nmepexade kanamOypoB, UTPBI CJIOB M KOHTAMHUHUPOBAHHOW peyH
MEPCOHAXEH MEPEBOTINKH HCITOIB30BAIIM TIPUEM KOMIICHCAITH B TIEPEBOIE.

Knrwoueswie cnosa. AJUIMTEpalus, IpUEM KOMIICHCAIIUN, KOHTAMUHHUPOBaHHAasA pcyb, BB(l)OHI/ISI
In the article, the authors analyze the use of alliteration as a means of creating a comic ef-

fect. The authors pay special attention to the ways of preserving alliteration in the translation of a
literary text and ways to compensate for the components of semantic content.

Keywords: alliteration, compensation technique, contaminated speech, euphony
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A literary text always poses difficulty for a translator, especially if the author
uses puns or wordplay. All these elements are used by the author to create a comic
effect. Thus, the translator is tasked with translating such a text into the target lan-
guage without losing significant elements on the basis of which the authentic text is
written. Traditionally, translators use compensation techniques, under which, follow-
ing Ya.l. Retsker we understand "the replacement of an indescribable element of the
original with an element of a different order in accordance with the general ideologi-
cal and artistic character of the original and where it seems convenient under the con-
ditions of the Russian language™ [6].

The relevance of this publication is related to the problem of using the compen-
sation technique for such a difficult means of artistic expression as alliteration, which
Is difficult to convey when translating a literary text. Ways to preserve alliteration by
the translator using the example of passages selected from Roald Dahl's book "The
BFG, or the Big and Friendly Giant", are in the focus of our attention. The purpose of
this study is a comparative analysis of examples taken from the original and examples
of the translation text using the compensation technique for preserving alliteration.

R. Dahl is the author of a number of modern fairy tales of the second half of
the twentieth century, the characters of which are placed in a modern context. The
translation of the work was made by I. Shishkova, the book was published in 2005 by
the publishing house ROSMAN PRESS.

In the book under the study, R. Dahl uses various stylistic elements aimed at
achieving a humorous effect: incorrect grammatical forms, modified, distorted words.
We focus our attention on the use of compensation techniques in the translation of
alliteration, and there are many cases of wordplay combining alliteration in the book,
for example:

Bonecruncher says ... Turks from Turkey is tasting of turkey [7, p. 17] / Liter-
ally translated: Kocmunoecpuvizém cosopum ... mypku u3z Typuuu na 6xyc Kak
uHoelKa.

In this example, the author uses stem words which are in harmony with the
word turkey (unoeuixa) — Turks (mypku), Turkey (Typyus). However, the wordplay
observed in the original is lost while all semantic components are preserved. The
translator retains the wordplay, but compensates for it by using another set of words
combined with the word “unzeiixa” (Engl. turkey):

Huoycot uz Hnuouu nuuyms ne xyoice unorwmamunst! [2, p. 21]

There are several variants in the original text, in which there is a play on words
based on a combination of names of countries, nationalities and related products.
Most of these examples are characterized by the alliteration. Alliteration is a stylistic
device representing the repetition of the same sounds, usually consonants at the be-
ginning of a word or whole stressed syllables in adjacent words [3, p.168], [5,
p. 102]. Alliteration is usual means used in English poetry and prose, and is based on
the use of repetitive sounds, is a means of artistic expression that performs "a certain
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artistic function: it enhances the emotional impact on the reader, creates a certain tone
of utterance" [1, p.278].

The following sentence illustrates the use of alliteration in all the words in bold:

‘Greeks from Greece is all tasting greasy’ the Giant said [7, p.17] / Literally
translated: I'pexu usz I'peuuu 6ce na éxyc scupnoie.

The transfer of alliteration in translation is a difficult task, and, for example,
Ya. |. Retsker does not support the desire of many translators to preserve alliteration
in translation. However, there is an immutable rule in translation studies: the more
alliterated elements there are in a text, the greater the need to preserve this technique
In translation, even at the expense of losing semantic components. Such a loss is in-
evitable, but it can be compensated, for example, the translator transmitted the afore-
said example while maintaining partial alliteration:

Bce epeku orcécmiue, kaxk ckopiyna epeuykux opexos. Hu ooun eenuxan ux
ecmwb ne cmanem! [2, p. 20]

In this example, the word Greeks (Rus. epexu) is translated, and the word greasy
(Rus. orcupnwiil, canvuwizr) 1S omitted in translation, since the semantic component of
this word does not correspond to the aim of alliteration. The loss of alliteration is com-
pensated by the addition of the phrase epeyxue opexu (walnuts). The use of this phrase,
on the one hand, preserves the wordplay Greeks — Greece — greasy (in the Russian ver-
sion: epexu — I peyusi — epeykue opexu), on the other hand, the translator retains allit-
eration, which in this case performs a euphonic function — all elements are harmonious.

A peculiar variant of continuous compensation can be observed in the follow-
ing example, in which all the analyzed elements are compensated because they do not
find a suitable equivalence (in the sense of wordplay and preserving alliteration) in
the translation language:

‘The human bean,’ the Giant went on, ‘is coming in dillions of different fla-
vours. For instance, human beans from Wales is tasting very whooshey of fish. There
Is something very fishy about Wales.” ‘You means whales,” Sophie said [7, p. 19] /
Literally translated: «Yenogeuuwixu, — npodondcun Benuxau, — umerom MuiiuoHuvl
ekycos. Hanpumep, moouwku uz Yanvca na éxyc — pvioa. Ymo-mo pwvionoe ecmsv 8
Vanoce». — «Tol umeewsv 6 6udy kumoey, — ckazana Coghu.

In this passage, the author uses the consonance of the words Wales —
whooshey — whales, and the words Wales and whales are selected as homonyms. But
in translation, these words do not combine in terms of euphony, homonymy is lost,
I.e. when translating, the sound organization is disrupted and alliteration is lost. The
translator retains the semantic content of the passage — a conversation about fish and
fish taste, but compensates for the loss by replacing the main alliterated elements:

Yenoseueckue IK3EeMNJIAIPblL UMEIONT pa3HblIZ 6KYC U 3anax. Hanpwwep, AHcumenu
ocmposa Capounusn naxuym capoOuHuAMU.

— Bvl xomume cxazamo — capounamu? [2, p. 22-23]
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In this version, substitution of consonant words in the original Wales — whales
Is evident. The translator retains alliteration in the translation, which in this case per-
forms a logical function — the solidity between the elements of the utterance: Capou-
Husi — capounst (Sardinia — sardines).

In the translation, we can find several passages in which the translator adds al-
literation that was absent in the original, thereby preserving the uniformity of the text
design, so preserving the humorous effect, for example:

‘All human beans is having different flavours. Human beans from Panama is
tasting very strong of hats.” [7, p. 18] / Literally translated: Bce nwoou pasznvle na
6K)C. Yenoseuuwxu uz Ilanamvr umerom ouensb CuibHbll WAANHBIU 6K)C.

As we can see, this example demonstrates no words that combine on the basis
of alliteration with the highlighted word Panama (//anama). However, the translator
retains the uniformity of constructions and adds alliteration to the text of the transla-
tion, on which the previous passage was built:

Kax s yorce coeopuil, 6ce 4el06EKOHACEKOMbLE UMEM pCZSHbllZ 6K)C. Kumenu
Ilanamwt na éxyc npecnwte, kax nanamot [2, p. 20].

A similar example, with no alliterating element in the original text, can be
found in the translation of the following passage:

‘All countries excepting Greece is getting visited some time or another,’ the
BFG answered [7, p. 24] / Literally translated: «Onu nocewarom ece cmpamnvi 8pems
om epemenu, 3a uckuovenuem I peyuuy, — omeemun borvwou u /lobpwiii BerukaH.

The translator replaces the name of the country from Greece to Greenland, on
the one hand, to avoid repetition, since Greece has already been analyzed earlier, and
on the other hand, to choose a brighter combination of euphony components. Sound
repeats that are missing from the original text appear in the translation:

Bo sece cmpanwl, kpome I'pennanouu, nageovisaromes. I'penkamu coim ne 0y-
oeuw [2, p. 30].

The following passage illustrates the statement: the more expressions based on
alliteration in the text, the stronger the emotional impact:

‘The country which a giant visits is depending on how he is feeling. If it is very
warm weather and a giant is feeling as hot as a sizzlepan, he will probably go gallop-
ing far up to the frisby north to get himself an Esquimo or two to cool him down. A
nice fat Esquimo to a giant is like a lovely ice-cream lolly to you.’

‘I’ll take your word for it,” Sophie said.

‘And then again, if it is a frosty night and the giant is fridging with cold, he
will probably point his nose towards the swultering hotlands to guzzle a few Hotten-
tots to warm him up.’

‘How perfectly horrible, ” Sophie said.

‘Nothing hots a cold giant up like a hot Hottentot, ’ the BFG said [7, p. 24] /

Literally translated: «Bwi6op cmpaner 3asucum om moeo, kax cebs uyscmesyem
genuxan. Ecnu cmoum mennas nocooa u ecau 6EJIUKAHY JHCAPKO, KAK HA czcoeapodke,
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603MOJCHO, OH omnpasumcs Ha cesep 000bImMb ICKUMOCA UIU Oeyx, umobwvl oxia-
OuUmuCA. XOpomud, MOACMBLI DCKUMOC OJIS1 6eIUKAHA KAK 3aMe4amesibHoe MOopooHce-
Hoe Ha nanouke 0isi mebsy. — « Bepro meoemy cnoeyy, — ckasana Cogu. — «A nomom
6 MOPO3HYIO HOUb, K020a 6eUKaH 3amepsHent, OH, 603MOIHCHO, nocnewum 6 aHcapKue
CmpAaHbul, umoowvl cmpeckams  napy menjaeHbKux commeRmomosy. — «Kaxou
yvarcac!» — socxknuxnynra Copu. — « Huumo ne coepeem 3amepsueco genuxkana aydude,
yem 20pﬂllul:i commeHnmom)).

In this passage we find several rows of alliterated words: frisby — frosty — fridg-
ing and hotlands — how — horrible — hots — Hottentot. Alliteration in a literary text
does not carry a semantic load, it gives the text additional expressiveness, gives a sty-
listic nuance to the character's speech. When translating, some of the alliteration
components are inevitably lost, but the translator compensates for the loss of these
components by replacing alliteration to another place:

Boo6u;e-mo 6bl60p CMpAansvl 3asucum om HACMPOEHUA. Ecnu GeJNIUKAH)Y cma-
Hem JICapKo, OH nomM4umcs Ha ceeep, umooObl CIONAMb ICKUMOCA U OXAAOUMbCA. -
KUMOC 0151 He2o, KaK 0Jis1 meOs ICKUMO.

— Oxommno eepio! — socknukuyna Coghu.

— Ecnu orce senuxan 3amepsHent u 3a6p09fcum om xOﬂoda, mo, cKopee 6ceco,
Hagocmpum avidicu u nomuumces 6 Typyuro, umodwvl cxooums 6 mypeykyro bamio, ca-
MOMY nocpemvbcs 0a 3a00HO0 NPO2NOMUMb NAPY SOPAUEHbKUX HYPOK NPAMO C NbLILY C
arcapy.

— Kaxoti yocac! — ucnyeanace Coghu.

— Huumo max ne coepeesaem eeluKara, KaKk npucopuLH nolilyux sHcapom my-
POK uz mypeukxou 6anu, — ckazan bJIB [2, p. 30-31].

The translation of this passage shows how the translator compensates for the
loss of non-transferable alliteration components. The loss of the first row of alliterat-
ed words is compensated by the use of a combined pair of the stem words sckumoc —
ackumo at the beginning of the passage under consideration. When translating the
second row, compensation is expressed in replacing the combined set of words Typ-
Yus — mypKu — mypeyKas.

Alliteration plays a significant role in this text: it connects the elements of the
text, performs the function of expressiveness and attracts the reader's attention.
Phrases with the repetition of identical phonemes are better remembered, and omit-
ting such details would deprive the translation text of stylistic nuance and expressive-
ness [4, p. 138].

The analysis of the examples shows that the translator carries out very careful
work to achieve the adequacy of the text in translation. The task of the translator is to
preserve the author's authenticity, with minimal loss of stylistic features of the vocab-
ulary and sound organization of the text, in this version of the translation has been
achieved. Text elements such as alliteration, which are difficult to convey in the
translation, are compensated. One of the main provisions of translation studies has
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been observed: it is adequate to translate not so much individual elements of the text,
but the entire text as a whole. Thus, it is true that there are untranslatable details, ele-
ments of the text, but there are no untranslatable texts.
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YIAK 811.11:378
A. I'. Muxaunosa, FO. O. [[bauenko (Cesacmononw, Poccus)
CesacmononbcKutl 20Cy0apCmeeHHblll YHUBepCUmem

BapuaTuBHOCTH peueBOl HHOA3BIYHON KOMMYHHMKALIMU B MOPCKOM cdepe

B cratbe paccMaTpuBarOTCsS BO3MOKHBIE BapUallUd PEYEBOM MHOSA3BIYHON KOMMYHUKAIUH,
HCIIONIB3YEMBIE B JUCKYpCaX MOPCKOW TeMaTUKU. [IpuBeneHsl IpuMepbl CEMaHTUYECKON BApUATHUB-
HOCTH: IIpWJIaraTesbHble, LEMOYKa CYIECTBUTEIbHBIX, YCTOMUYHUBBIE BBIPAXKEHUS U MOJUIIPU3HAKO-
BOCTb TEPMUHOB Ha MaTepHaJIax TEKCTOB MOPCKON TEMAaTHKH.

Knrwoueevle cnosea. TepMUH, aHTJIMACKUW s3BIK, BapHATHBHOE 3HAYCHUE, peueBast
KOMMYHUKAIUs1, TOJIUIPU3HAKOBOCTh, TOHAJTbHOCTh, MHOTOKOMIIOHEHTHOCTD

B nepeBosie TEKCTOB MOPCKOM TEMATHKU «JAOJKHBI OTPAXKaThCs XapaKTEPOJI0-
TUYECKHE YepPThI BCEX MOABUIOB IMepeBojia B cepax npodhecCuoHATbHOM KOMMYHU-
Karum» [4, ¢. 9]: TEXHUYECKOro, JEJI0BOT0, HAYYHOTO, BOEHHOTO [6].

Jlexcuueckue eTUHUIIBI SABJISIFOTCS OCHOBHBIMU DJIEMEHTAMHU JTFOOOTO TEeKCTa, U
B MPOIECCE MEePEBO/Ia HA APYTroil SI3bIK CIIEyeT MPUHUMATh BO BHUMAHHE KaK OIpe-
JIeJICHUEe UX COoJepPKaTeIbHOM CTOPOHBI B TEKCTE OPUTHHAJIA, TaK U BOCIIPOU3BEICHHE
cojiep>kaHusl Ha s3bIKe nepeBoga. COOTBETCTBEHHO, OUYE€Hb BAXKHO YUHUTHIBATh BO3-
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